GOETHE   AS   LYRIC   POET
Ich grub's mit alien
Den Wurzlein aus,
Zum Garten trug ich's
Am hiibschen Haus.
Und pflanzt' es wieder
Am stillen Ort;
Nun zweigt es immer
Und bliiht so fort.
If interpretation is based on the link-with Christiane Vulpius,
Goethe's mistress, and afterwards his wife, the image will be
taken as an indirect way of expressing a deep and tender love.
The ambit of the poem's meanings is more extensive, however,
if it is allowed them; it may be that they radiate from Goethe
and Christiane, but they do radiate. The love of which it speaks
can be more than personal; the life that is symbolically preserved
more than that of one person. Goethe, with a poetic deliberation
in which the gravity of his late experience shines through the
limpid naivete of the treatment, has simply given an impersonal
image; it is clear and defined, and it is also ambiguous, in the
sense that it has many possible references. The latter are as wide
as the humanity of the poem is profound. This symbolism and
transparency have entered into many love-poems, which become
at once intense and wonderfully tranquil; they are poems of
passion and at the same time enunciate an evaluation of the pas-
sion for the mind contemplating life. The Vollmondnacht is a
love-poem, but so simplified in its economy, so unerring in its
choice of situation and motives, and so deliberate in its oblique
method, that it refuses to be confined to one love or one event or
one plane of feeling; instead it is amplified by its own symbolical
tendency into a statement about love which belongs both to
lyric and to philosophic vision. Dem aufgehenden Vollmonde, or
Suleika spricht, or Gingo Biloba, are other examples, die latter
using the most delicate of balances for its botanical symbol and its
passionate feeling.
A divine levity flourishes in the conjunction between Goethe's
philosophic culture, his humanity, and the facility of his poetic
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